
Paderewski
Returns After
5-Year Silence!

i

Pianist-Sïatersman I» Wel¬
comed by Throng at His
First Recital Here Since
Leaving Poland's Helm,

Art Retain* Old Magic
New Singers at Metropolitan

Contribute to Charm of,
the Ever-Popular "Aida"'

By H. £. Kichbiel
There is scarcely :-ny use writing

about a pianoforte recital by Padcr«..*.-.-
.ski unless the personal equation is per»
mitted to step into the foreground, jNeither he. his playing nor his review¬
er can b« a mere abstraction. In news-

paper offices (that is, in a large section
of them) everything is measured from
a point of view which is seldom that of
the reviewer of the drama or music.
If a chorus girl in a musical comedy"
appeared on the sta*;«4 with a hole in
her stocking the ca¡st-hardcned re¬
viewer might in greatest likelihood
think the fact did net signify in the
least. A news editor probably would
take a different view of the case, espe¬
cially if he had learned that manyJohnnies waited every night at the
stage entrance for the young lady
.whose hosiery, hy accident or by pre¬
meditated action, ha i suffered in its \
integrity.

It is not at all complimentary to a
man of world-wide reputation to draw
him into such a comparison; least of
r." when, as in tl'.e present instance,!
the man has played a large and digni- !
tied part ir: affair» compared with
which a pianoforte recital is as noth-
¦rig. Yet Mr. Paderewski, having re¬
turned to the field in which he won
great renown before ho took a part in
the political affairs of the world, be¬
comes again in the eyes of the musical
reviewers a virtuoso and inusician, and
most be treated as euch; and the news
¦¿fotBent in his cave simmers down to
this: that he gave a recital in Carne¬
gie Hail yesterday afternoon after an
absence of teve or six years; that the
hall was crowded to suffocation with
admirers, though the price of tickets
wan doubled, and th3t there were the ¡oldtime demonstrations of enthusiasm
at the end of the set program to sat¬
isfy which he had to give a supple¬mentär*,' Ù»t of pieces, though he had
played almost continuously for morethan two hours. Also, that the Minuetwhich first made him an idol of piano-forte-playing misses was vociferouslydemanded and played, and yet the hun¬dreds who had rushed down to the
stage to be as near as possible clam¬ored for more, and, after the lightswere turned out, got yet another num¬ber, which was a Chopin waltz.

Plays Many Extra Numbers
New also, probably, to many of thosewho, like Oliver Twist, called for more,was the lift of pieces played of whichthe titles were not prir.ted; so we givoit. After Beethoven*! "Sonata Appas-.'ionata," which was the third number

.">n the printed program, he playedSehubcrt'*4 Impromptu in A fiat, Op.142, No. 2. After the Liszt Polonaise
\n E flat, which ended the form**,! con¬cert, Lisxt's transcription of Chopin'sdong "Moja piesczotka" ior "MeineTreuden," as it is better known bv itsGerman title), Chopin's Waltz in C.harp miner, Liszt's transcription of!"Isolden'a Liebestod," from Wagner'srragedy; the second Hungarian Rhap-¦ody by Liszt, his Minuet and theChopin waltz, unidentified because un-beard by the reporter.
The sot program was in character aduplicate of many a one played by Mr,Paderewski in the many seasons inwhich he was a familiar: Mendels-Isöhn'e "Variations BerieuseSj" Schu¬mann's Fantasia, Beethoven's "Sonata

Appassionato," Chopin's Ballade in ('
minor, Nocturne In G (Op. 37, No. 2).Mazurka in B fiat minor and Scherzo
in C sharp minor; Liszt's "Au bord
d'une Source," concert study in F
minor and Polonaise in E.
What is this purely external aspectOf the case made the popular greeting]or Mr. Paderewski more than ordina-Tily interesting and impressive was the

difference in the conduct of the audi¬
ence at the beg.nning and the end ofthe recital. When 1 e came upon the
stag»' khore was a momentary silence,Th*n the great gathering rose to its-
feet and gave him a reception which
was dignified and impressive. It showedhim honor, and in so doing bore linertestimony to the character of a large»element in it and the value of itstribut» than did those who, after he-had nobly dono his duty by them,rushed pell-mell clown the aisles, ob-itructed the view of those who re¬mained in their seats, and noisilycalled for the composition which, withall i^s dainty beauty, may have seemed
to him the most trifling compositionof the afternoon. We do not say that
the Minuet deserved such a charac¬terisation, but only that an artist who
has written many pieces of much
ri-reater moment may have thought se.
We hope he did, and that he wished
tía most demonstrative listeners had
asked «something else of him. It would
ave given him assurance that his play¬

ing had been receive«' with approbation
by persons capable of appreciating thebest things in music.

Art Displays Its Old Power
And how did Paderewski play? A

pToper enough question, though not
one requiring such an answer as might
r«e demanded were he not the familial
ligure that he ha3 been for more than
a score of years. He did not play like
the Paderewski whom New York first
knew; nor liko the Paderewski of ten
or more years later, who had unac¬
countably seemed to wish to be clas ed
among the sons of Anak, with muscles
und sinews of a Titan and a desûe to
us«4 them like one of the Anakim. No
one comes to Mr. Paderewski's concerts
with the desire to pick flaws in his
technie, or quarrel with him aboul
conception of the music that he -

If any one should come with euch pur¬
pose he would soon find it oozing iunder an influence so persuasive that
h» would remain only to wonder and
admire at the thing that is greaterthan these.the potency of the music
itself. That is the characteristic of
Paderewski's playing, the charm of a
deeply poetical, profoundly musical in¬
termediary between the composer and
the hearer. Perhaps his fingers were
sot so inerrant as once they were. To
be entirely frank, wo think they were
not yesterday. There were slips and
inaccuracies in the Chopin ballade;there were blurring« of passages no**
wholly hidden by adroit devices of
concealment in several pieces, even in
the Beethoven sonata; there were some
sloven rhythms. But out of everythingThere spoke the soul and »hone the
radiant face of Music itself. Why dis-
cant upon the minor things? Beauty
«poke her benediction and all but her¬
self was forgotten.

Admirable New Singers at Opera
"Aïda," great ¡n its power of

tlon as ever it has ühowr. itself to be.
was performed at tho Metropolitan
O-pora Hoos*4- last night, and served to
itttroduee three new members cf this
season's! company. More can be said
ia admiration of the stature of Mr.

Edmund Burke, basso, who enacted the
part of the King, than of his voice or
tftg'ng ('he- has no acting to do, SO

need not b«j con Kid" red), but for
ttth B*tbberg tA'nia) and Sigrid(Amperis) a canticle of praise

msy be chanted. An interesting fact
to be noted is that the two ladies,thasgb »hey sarg in Italian last nightand in an Italian opera, belong to what
may be called the Teutonic wing of
Mr. G-ittvs force?. The soprano is a

; ¡alto Q Swede. ThoughI »red to tne German manner,they showed themselves last night to
the best of Mr. Gatti's

. Rethbcrg has a fine.
iv vrict4 of the lighter
meter; Miss Onegin a fine,rich, well poised mezzo-contralto, and

a splendid command of dramatic ex-
pre-rïior*. What, with them providing
a most agrteable surprise, and Mnr-tf-nétli, D'tnise and Madones fillingthciv own parts excellently, chorus
<«.ci:.3ii.i and Air. Moraiuoni capital in
ever*,* way, the performance was n
brilliant one /«mi justifies the predi*.-tion * often before, Verdi'f

.«t the end of the seasoî'
ead of the list.

First Performance
Of ^Apocalypse"
At Carnegie Hall

Good Choral Singing Is lh<
Feature of Much Herald
ed Piece by Gallico in th«
Oratorio Society Concer

Good choral singing was the fes
ture of the Oratorio Society's first cor
cert, where "The Apocalypse," Paol
Gallico's much-heralded oratorio, wa
eventually revealed to a large aud
once last night at Carnegie Hal
There was no lack of hearers, no shor'
ago of applause, while the quality <
the performance reached a nig
average; whereby the evening can t
considered a success.
How much of it, however, was due 1

the work itself is debatable. Whi
"The Apocalypse'" does not seem de
tined to become one of the world
standard oratorios, it has its meritIts text hardly makes great poetry, b«
is a serviceable vehicle for the rausiin which Mr. Gallico showed that 1knew his orchestra, and even more, h
chorus, but there seemed to be iparticular quality which one couidentify and say "This is distinctPaolo Gallico."
The spirit was distinctly latter-dawith many touches suggesting conter

porary composers: some RichaiStrauss, much ij'dicating the influemof the modern French school, with :
occasional touch of Wagner. Ticket«
motifs recalled Strauss, likewisefondness for sudden descending figurin the strings, and a love for niutcbrass. Tunes were «--caree; the coi
poser often was on the verge of onbut was apt to break it off or di
guise it.
The chorus, on the whole, had a hapier time than the soloists, whose m

sic was practically continuous reeittive, with what might be called coi
petitivc orchestration. Elsa Stralwho had almost all the "Babylon" setion to herself, sang strongly, not i
ways smoothiy, but usually triumphover the most brazen orchestral 01burst; Dicie Howell and DelphiMarch had smooth, well roundvoices, while Frieda Klink, the oth
contralto, was better in high notOf the men, Frederick Patton, baboomed out the opening quotationthe oratorio with fine fullness, but v,
sometimes husky later on; Ed4;Swain, barytone, was in good foiwhile James Pride's tenor was rat!light for the part, but smooth.

.borne of the orchestral" interludsuch as the Bacchanale Dance of Bshas-.zar's Feast, or the triumphal maiof the Babylon section, were effecti«
but the choral passages were the btFlat Mr. Gallico could write cho
polyphony was shown in the cight-p¦"Seven Vials" chorus, and he co«alrio lead up to climaxes and score w
masses of sound. The chorus was
mirablc in strength and quality of to
in expression and shading, respon?to the vigorous leadership of Alb
Stoessel; it recalled Handel in a "13lelujah" number. The participants,eluding the composer, were wan
received.

4>."

A. L. Eriangcr Buys Rights t«
Snaith's 'Henry Northco

A. L. Erlanger has purchaseddramatic rights for "Herry Northco
a novel by J. C. Snaith, the Engauthor. Mr. Erlanger plans to hav
play based on the story written
once. The book tells the story of
spiritual development of n youtlbarrister who is literally star»,
when he is suddenly called upondefend a woman accused of murMr. Erlanger's contract gives him
dramatic and picture rights in
country and Canada and In all pof the British Empire.

"One of the greatest picture»
of raction picture hhtory."

.Are. Ma ;i

j A.«C99thi
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AN ENTIRELY DIFFERENT
INTERPRETATIONI

Humor, \«athf»s, ronnnoe aridthrills masterful',? b!mnrt*«J tomake i* -thofapla-y thai is«¦."...»¦«lin** i id«« MruTKl r\m Init«, »«-fond week; Don't inis*¡»us nu» "T«M»«i." It l* apiii>'«K4ri»»na of rar* »>-*.<.< üvnrr.
LAST 3 DAYS!
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The Theaters.% Percy Hammond i
Miss Akins's "The Te3uw
Nightingale" Isu Three
Hours With a Frontier
Prima Donna. You
May Enjoy Them

YT IS SAID by many musician*-«, that
** the prima donnas are most endurable
when they ore not engaged in song.
Observed in their home life, while prac¬
ticing their fra>grnnt romances and
matrimonies, they are frequently amus¬

ing. Meet them socially, as the esying
goes, among their, books, or in their
kitchens composing spaghetti and other
victuals beloved by artists, and you
will find them not at all obnoxious. It
is only when they are in the throes of
.vocalization that the music lovers re¬

gard them a*< displeasing.
. » «

Despite this expert impression, we
discovered moments last evening in
Miss Zoc Akins's "The Texas Nightin¬
gale" when we wished that the prima
donna would sing. Three hours' asso¬
ciation with a queen of epern, in
her morn intimate aspects, were a little
too much. Wo had, we thought, our
sense of humor with us, and we reveled
for a timo in Miss Jobyna Howland'a
broad impersonation of a wild and
woolly songbird. But an entire eve-

ning's propinquity to the lady's stri¬
dent habits and personality irked
a bit. We longed for her to become

j larklike, if only for r.n nria or two.
And at that wo were a trifle dubious

¡ about her lower registe!-,j . . *

We are told that "The Texas Night-
ingale" is a satire on pre-eminence in

| grand opera and that its ironic first
titlo was "Greatness." However, the
young woman who eat next to us last
night at the Empire is well versed in
American warblers, and she informed
.ur inexperience that Miss Akins's
prima donna is a$ much photograph as

j it is travesty. Miss Rowland's por¬
trayal is that of a large and domina-
tive Texan, endowe«** by a whimsi-
cal Providenco with the abnoi-ma
larynx essential to Wagnerian rôles
In her frontier days she was known a«.

'Hollyhock Jones," the belle of th<
desert honk-a-tonks. She is coarse

self-centered, illiterate, egoistic, unin
telligent and human. Husbands to he*
nro but the casual Implements neces
sary to the fuller and completer lif«
of the artistes; and she has used fiv«
or six of them. Her son by one o
these random week-enders regards hi
mother as not decent because sh«
marries so many of her admirers.

. . .

Miss Akins's play was a despise«
failure in Chicago. The news fror
there is that the local Lovers o

Opera abhorred the prima donna's rol
i because it did not resemble even re

motely the character of Miss Mary Gar
den. They simply could not under.
stand Misa Akins's -rococo idea of a

operatic nightingale. We r.dmit a sim
ilar lack of equipment. Our own a<3
ventures with the vox celeste cotcri
are limited to a chat with Miss Garde
one day at tea time, when we foun
ner to be very stimulating upon th
topic of Ameuta Galll-Curci. We en

¡ countered the other night ot Mr.
Chaliapin's concert another prittl-
donna, ditTerin«}*- in her conduct from
the Texas Nightingale. This shrink¬
ing violet of t.ic celebrated contraltos
waited until the rcciti.l was about to
begin. Then she tiptoed reluctantly
.cross the channel of Carnegie Hall
between the font and the front row,
modest find unnoticed in a red dress
and a red hat. She neemed to be so

pleased by the fact that nobody saw
her.

. . .

Your «njoymont of "The Texas
Nightingale" will depend upon your in¬
terest in the prima donnas when bereft
of their haloes. "Miss Akins and Mi.-*a
Howland arc combined in a merry and
rrolonged expose of the institution, and
alter seeing it you will be tempted to
doubt even auch holy ones as Géraldine
Parrar and Rosa Riiisa. It is an adroit,
comic character-clfnie, full of humor¬
ous,, cruel observation, though it did
bore us ere it ended. We like, it
reems, to believe in the fairies, when
they are operatic.

. . .

Another merciless stunt done by
Misa Akins in "The Texas Nightin¬
gale" is her explicit account of a prima
donna's frightful progeny. This small
he-thing, played by Mr. Percy Helton,
is a revolting littlo nail-biting tomtit,
r..uch too verminous even to be a supe
in the Insect Comedy. lie ¡s a damp,
shrill, creepy boy, gcrmljke, and re¬
sembling in many ways the protoplasm
of a minor jockey. He is not, how¬
ever, without his bacterious sagacities.
He tells his mother, for instance, that
she is but a "lucky shot." one of "life's
mysteries," to whom God gave tin: p-ift
oí dramatic noise?, as He has «riven
good teeth, bruins or dimpled kneecaps
to other*«., Furthermore, Miss Akins
(*:ivs. he writes poems for "The Book¬
man." Mr. John Farrar, the editor of
that periodical, will therefore be
pleased. Mr. Helton's characterization
'. an uncompromising wonderwork, and
we ühaíl have to include it next Sun¬
day in our catalogue of the current
masterpieces of Broadway histrionism

4 . «

Mr. Cyril Keijrhtley i,-¡ at his besJ
in "The Texas Nightingale" as one o(
the more noteworthy of the series oJ
the prima donna's ex-husbands. He is
the aecohd and the favorite in the
long parade, and ho is the involuntar>
sire of Mr. Helton's' gabby microbe
Therefore he regards the child witi
forbearance, restraining himself fro«

....remedying his procreative error via ap
plicetion of a germicide. Mr. ..eight
ley is, as usual, ohe oí those self
«. ¡Taring chaps.quiet, dignified, pro
ritiatory, and bearing, not ignobly, th<
injustices of his women-folk. But h.
is wary at the finish, when he side
steps the nightingale's hoarse invita
tien to renew their marriage, nccom
panied as it is by a wandering dis
course upon the relative values o
Briinnhilde and Sieglinde as instru

I ment s of popular appeal.
¦»

Moliere's "Tartuffe" Is
Done by French Company

Moliere's "Tartuffe" -.va«- presente«
by the Comedie Française Company a

t-i..-1-¡-

Jane Cairl To fíe
Starred as Juliet

Jane Cowl is to bo starred by
the Selwyna in "Romeo and
Juliet." While the official an¬

nouncement has not been made, it
Warne known la?t night that ar¬

rangements have been under way
for some time, though under cover,
with the view of springing the
production as a surprise. Just
who has been cast na Romeo jis
not known, but Miss Cowl Was
been rehearsing her part for sev¬

eral weeks. Rollo Peters is doing
the scenery.
With John Barryrtiore already

appearing in "Hamlet," David
Warfield due shortly in "The Mer¬
chant of Venice," and Ethel Kar-
rymore planning "As You Like
It," besides Walter Hampden and
Fritz Lieber in repertory, there is
a rather full season of Shake¬
speare in prospect.

the Thirty-ninth Street Theater last
night, with Albert Lambert in the title
role, Cécile Sorel in the part of El-
mire and Louis Ravet in the role of
Orogon.

Mile. Sorel's part, of course, was not
a voluminous one, nevertheless it de¬
manded grnco and charm, and as usual
she gave a finished performance. Her
admirers were none the less pleased
when she whs required only to stand
in the stage picture and register
beauty.
The evening really belonged to M.

Lambert, for Tartuffe is one of his
greatest roles. His portrayal of that
arch conspirator and hypocrite is re¬
garded in Paris as one of the finest
performances now to be seen at the
Comedie Française. Be was in good
for;*n last evening and gave a splendid
bit of character acting. As Orgon, M.
Ravel was seen in another excellent
characterization.
"Le Misanthropo'' will bo repeated

this evening.

Greta Masson, Soprano,
Sings With Distinction

A long program, kept from being too
Ion}? by an excellent performance, was
presented by Creta Masaon, soprano,
at Town Hall last night. It was a pro¬
gram which made equally severe de¬
mands on the singer vocally and l*>
torpretively, and Miss Masson met the
te*t successfully. Sfye ha« a voice of
beautiful quality, which (-he manageu
with ease and distinction, An oc¬
casional reedy tone marred he.r work
in the ''Willow Song" and "Traume,"
hut in each instant*«4 this seemed the
result of vagaries of pronunciation or
of breathing rather than of a flaw in
the texture of the voice itself.
A thorough comprehension of the

matter of each song was evident in her
interpretations. «She had charm and
suavity of manner in her singing of
the old English numbers, breadth and
dignitj in th<« Hundelian ariaá, In-
tensity of feeling in her Wagnerian
songs, lightness and humor in the
Frei.ci pieces, and for the Brahms
and mixed group, with whjch she closed
lier program, she had readingswhich successfully carried the spirit
of the Bongs to her audience. MÍ3S
Masson is not n ringer to provide
emotional thrills to sensation seekers,
but ¡*he can and docs provide satis-
faction for lovers of good singing.

>-

Fay Bain!er,ß Premiere in
*Lady Crigtiljnda' on Dec. 4

Fay Painter's appearance here in the
new Monckton Hoffe play has been
postponed for a week. She will come
to the Ritz Theater on Monday night,
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Bacon Takes His Last Curtain I
As Thousands Vfreep at Funeral

Flower-Filled Stage and Thron«?» Around Chicago:
Theater Are Tributes to 'Lightnin' Bill' ; George
Arliss and Mitchell Drape Equity Flag on Coffin

ßpsctal DUpatah to Tho Trtbwxo
CHICAGO, Nov. 22..Before an au¬

dience in which thero were few dry
eyes Frank Bacon, famous actor, loved
by thousands «s "Lightnin' Bill," the
character of hla own creation, made
his last appearance to-day. The people

i of Chicago trudged, thousands strong,
to tho Black-Mono Theater for the
memorial services over the body of the
veteran actor. The theater was packed
to the roof three hours before the time
appointed for tho nerviccs, and the
thousands outside, unable to gain ad-
mission, refused to move until the
simple services had been concluded.
A blanket of rosea covered the coffin.

Flowers filled the stage entrances and
the walls were {screened with blossoms.
Sprays of flowers covered the foot-
lights, behind which Mr. Bacon had
¡appeared nierhtly for more than a year.

Richard Davis, of tho Fifth Chris-

_-

(tan Sclenco Church, read a short
memorial service, after which "My Im¬
mortal Home," the favorite hymn ot
the actor, was s.iftly sung. Judge
K. M. Lundis then began to speak slowly
and with apparent difficulty, paying a
deep tribute to the humanity of Frank
Bacon.
John Emerson, oí New York, presl-dent of the Actors' Equity Association.

also spoke, and as George Ariies and
Grant Mitchell draped the flag of the
association over tho coffin the curtain
was runs* down.
Tho widow, son and daughter of Mr.

Bacon, Lloyd Bacon and Mrs. Bessie
Allen, and three grandchildren, Jean
and Bessie Allen and Francis Bacon,
were the on'y relatives attending the
¡services. The pallbearers were a!!
members of the Actors' Equity Asso¬
ciation.
The body was taken to a vault in

Graceland Cemetery until arrange¬
ments are made for its removal to
California, Mr. Bacon's native state.

December 4, Instead of next Monday
a:i first announced, under the direction
of William Harris jr. In the prelim¬
inary tour the plav has been called
"The Painted Lady," but on Broadway
It will he known as "The Lady Cristi-
linda." Arthur Byron is the featured
member of the company.

- »

The Stage Door
OHv»r MoroBCO wilt presí'nt 1¿>r> OsMUO

Ir/ "Miit<? Aneólo " by K twjtrd ï-.nçk«. ai
the MoroBCü Thoater Monday t»v«nlna*, De¬
cember <.

Jnn-*« îianner -niU read "Th« Oreat
G a I«4 otto," by Kct»*«f«r«r. »t Aeilfara Hait
at tl o'clock tills ¦rnorr.tnf*'.

Mr». Paula Segal, motner of Vl-rtsnns
PfJK!tl. who sl>i|V3 tho ttllo rol«4. In "Th<;
Tunke« Princess" at tlr« Knlrk'-rbocker
Theater, w*ae married on Tuesday to Hob-
êrt Aube, of Brooklyn.

VOrit4 von fitrohetm nts*r¡ed a contract to
direct and ¡ict in motion pictures tor
Oultlwyn, it ivais announced yejtcrday.

Was there a conspiracy
among: the critics of the
New York newspapers to
boost the photoplay

at the Astor Theatre? If
not, how can one explain
such notices as the fol¬
lowing:
A*. Y. Journal.

"The biggest thrill seen
on any stage at any
time in picture or out
is caused by the flood
»cene, which is atw-
pendaus in its awful*
nest."

A'. Y. Tribune.
"We thought there
was a marvelous
storm in 'One Exciting
Night,' and again in
"The Sin F pod,' but all
these put together
would just about equal
the deluge in 'The
Town That Forgot
God.' "

Eve. Mail.
"The storm ta a mas-
terpiece of realism, so
vivid that one expects
the theatre to be swept
away in the path of
the raging torrent."

ft. Y. World.
"For the ttrst time jsince we got up and
ycllsd for some one to
rescue Lillian Ciah in
'Way Down East,' we
were face to face with j
a cinema storm so ter-
»ifying, »o catastro-
phic, so beastly reel

** that we actually for-
got such a thing as a
motion picture camera
ever had been invent¬
ed. . .It is th« storm
of storms."

A'. Y. Telearaph.
"We have seen flood
und storm scenes on
the screen before, but
never one that could
equal tirs in any way.It is by far the most
astounding thing of
its kind ever photo-
«graphed."

DI«ECTED BY HARRY MIU.AROE

ÄQTIiÖ THEATRE
O I lili B'way aUSîh SI,

TWICE DAILY, 2.30 and 8.30
EAA GOOD SEATS CAt ATWWW IN ORCHESTRA «U MATINEE«
EAA GOOD SEATS *gft ATW«WtN ORCHESTRA | UVat N,6HTS

<-'*.*¦"*» P.? Not IsalutU W«r Tsx.)Alt &Mt» Ríjiívtd.

.Tun« Mathl« hap heron4.«« edt'orlal dire-torfor (ho orssntzstlon. Paul Bern will «y.r,-flnue as «ownario editor ?nd Carey WllKon
an tiesociate editor.

Til«« Union "f Karrt and 3-t'çf:! wtîl pre¬sent "Buddha." !r. the «udltortur.i of «heComrr.yn!«y Church, 14 K»««. ThO'.y-fourihHtreet.' tnia efenjng at i.io o'clork.

im w»tch

II-Weather TreadídTire take hoîd andifi on and drive th«$fíe forward full di«.
at every turn oftod.

[ú ame of the cempUt*
of Goodyear Truck

res sold and ferricttj41 your Goodytat*<-* Tire Dealer.

GO í _.r_

Alan Ou?« «taj» "The tnomti»i"**rown *cr<»iicli mint reive
vvuy before the tlnî«.llnj*r
<r«'«ri-r»4«>usree« of 'fAto, Akin«'
new rorr-edy, 'The Te\»->
*s'lsht;nr,.«P-.' nt the« KmpiroTbeabe. Who cou!t> hue
thou«; lit thiit .fohjrna Itfow-Iftnd wnnl.'l Sia*« «; be«*«« is»
inufty «tided ri*« »he evidentlyi«« fu "The Texas Nlcbtln-.ñtte'? ««Ob. I dô likeJobyna.*'

The Texas Nighthgaie
with «fOBTJiA HOWXAND.Ca.'.: ¡ncludlü« < YRII, KKKJÍITLET.

At sheru-tfnr **.*«. & 45 pt. f»s. |¡*hl

LÏÏÏL
ill KELLÍAT. THANKSGIVING 0,

It HO*r*Kf>\-> ¡«r«^.n

JOHN BARRÏMORE
"HAMLET"

S*M UARD'C Th»9- '.'*'. 41 »- l>«- 8:1-s*H. HßnnS* lUty. SO-PAT & (3*1.. í:U.

VANDERBÏLT ^tó-fftfífa
ie».- '*-- pi.-FVM »XCK TO-MCHT

OF Hit ARJOl'** rOHf-OV
'!'«.¦ i«*ihi.«in*«« in eiciunatintly liiiiny.

^«.LííTTi¡ink«-;T'?"Rea! blur'.iioíd amim «,ln*n»i.".Tribtjr.e.A. L. ERLANGER'» «uOcal f>r**\.rttaa

The YANKEE PRINCES)
(I'rera 3i*,;rn»!!'» "I>IU ¿3A.IAi>*2fiE";Witn VlVl^NM-.' liUsHVW JOHN T.ü-bUAI. li.nfc- «I« («KAI

IrAJT,
IMC)«Tri -A/MCOURrUCiH

I YftrifM ",v'ot *5th *- l"4"-'.!'4»» »*- f"*)LlVUUiTi S3«... TO-LAY and SAT.. 2**«
MATINE« TO-DAY AT 2:»0.DAVID BEL.ASCO Pi .sanu

"SHORE
LEAVE"FpCESSTARR

EQUITY 48TM ST. US. US*Ï Hi.
HOSPITALITY'
A rar« bleudlnfr of humor, heart, borní

.-Your h«>m«e and mine.
rSII TAU 40th St.. W. of B*«*iy. Ers. R:Î0.FULTON MK'UtT MATINEE SATUBDAT

r*£OSS04f$

ÍAIHIPPODROMEfa/CÖö 4fA7J ß«ttr MÏÏTS* ÄC/VJ

N*ÏS?!5
NXMS* 50*1

METR0P0LSTÂN ?£***$T«-n't,7 45 Wa'ku «re. M».t«;ea»uer,j8rlli«.,(¿i;:.tonToucher ¦rieb««««. W,)U«ri:i¡, HemU?. Bodar.-.»,«/,
l'f-'ri. Special frit Ib* at 2. ITir«: 11 to $5. ¡Butterfly. E&suin, Perlni; Martín »¡ i!, Seoul.¡ I'aitriiilerl. M.«rm«.«.cnl._ '_'Frl., ». Mefi toftlfsAjila. Peralta; (Ti».m'.wClialiapta." raitdtilerl. Morar-ioni.Sat., S, Ruin Vf* et Ju'ltttu. Bort. Pel».!-.«!«;li.elí. De Luc«., Botiller, DÎJur. n»s»elM»¡i».Sat., S *.l -3. !':;. l'rlcea. Menon Let-sat'!Alda* Joiin-ioii. s<m:!|, MalateKW. l'api.Quit, «¿«re., Verdl-Paocinl Ccnet.-t. Palo»-)*.Kze.-rr, i'era.ta, ltp'jertsot!. (iordon: Cl.iru'f11iut:>'.v¡. K.nfistir.i. t'l-jco. VarúetUsa. Qu M're')«-«;îrn. Loi'.««.. Ba«:i><«>-ht'k.Kext Mon., " :4r.. Tristan. MaUanausr. Qoaglr-tTtui >.:.!. WhitebUL Urinier. Boiisiuky.Wed., 4:15. Iota Staut. JerUza. Trdva: 33s.«-rold «>k««imaemlorf. My*.l«L>r. l'-aJa. Itxl n Ik
liiurv. Tutti] * Mat. nt :'.. $' to $.*«. Car*mea. í;»>t«in. Mar.o ««.««bul). U-iili; MarU-i.-.'i I)e I.u-a lias *:*uii;ii.

_
i

,-... /(:!,.. La Teavia a. Burl, (Jilt«.; «JiwIC
. »..!»(.. 1'lechl, .Be.i». Morrxi«'«.!

HAJ1D.MA.N riANO U:B3*Jt>.

NEW YORK
SYMPHONY^
WAI.TEB DASiKOSCH...Cor.dU'-tr'i'O«-»rennt*-' « U«*i.i Tí'-0**»v' ft ï A Tr-mon-awatrneg.Ç Iiatl (Frida» F.v«ai«g at S:!S.«So oist: OMsiiP tiAIilULOWli'SCH.A'«V..\n't*. PIZZBTTl, UHAHMS.
AE01..AX HAï.I., >>itt Sun. Aft-, tut S.Si.loii-t: KKÎAX KtlJklOXD.Bach. Bruoh. *rtea\pin;hl, Euhartt ííí'-au"»«¦noki--» at »Qx offices. uís.oíw¡l; rivt-LK.**. Mee i

PHÏLIXEMÖIVTC !JoHí'i 8t>*üii«tky C'lUducting. t'arniü»;!« Hulli'..- .-«.fi«. À^.Atn, o. .;....«,Arthur Kubinitiela, J*-ii>:o«çe Hink!«. «t\W*st & ALL WÂLNtR iBUH Af'. , NOV. ;.;, 3:U0, iw-i».»ne Outdl.m HAI «»S' RAKCB OF SAl.OMÜ.Ml/rK«)I'OJ.lTA> OPI-KA ÍIO-v44««.Tuhb. Kve, .Vov. ÏS, S:3«,TCIIAIKOVhKV 6th «t«YMPltÓN*#.Knhiii-i.e.ii, 4,l\ Be«vh*vea Cti"i««**t.».Arthur JuiJ*wn, Jlgr. ytelnwuy fun» j
TOWN HAi.Lv SAT. AFT. »t S M^mT 9R I.**ie«>oi>cJ VluHn Krrlt«! by the l«w*r*i «W ¡WorltS'N «'rraimt Worn -n VluUoiiet KHIKA '

.3cal^ »1.10 t<> »S20, at ßoi C**»«**. *f»"iSwtn ftano.IHafta**moRt MatrcvoilUa MihJ«sj-I Uuifa-*.
CARNFGIE HALL, Wed. tva.. De«. «. at e*M.Firit Mow vw** Recital."»IGftIO ..

ONEGIN
Contrait». M.«tr«tt*titaii Oaar« Co.T*lc.«fU 5.V t«.« |iï8 at B«x <;>ffl«-<«.(*oncert Manarfamn't Arthur Ju«t»on. «.BWliiWi**.!

AlîOUAS HA1U TO-KICHT AT *s30."íevond »utwici'irtílí»» CofMxjnrtNEW YORK STHiNC QUARTET(I-mjnrfod hy Mr. »nd Mm. «ttelph Pwîit*»r>.Concert *Jî|rt. Arthur Jitditon. t^attt» Sîov.
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